APAH/2012

ART HISTORYSTUDY GUIDE: FALL FINAL 


The final will consist of 50 multiple choice questions,  identifying 50 slides, and 3 stylistic characteristics (from memory) from Prehistory through the Gothic period.   

Multiple choice questions - know the cultural context and details of the following pieces:
Caves of Lascaux

   Palette of Narmer
Parthenon
Temple of Athena Nike
Pantheon

Stele of Hammurabi

Lamassu

Egyptian Temple Halls

Mycenaean Corbelling

Hera of Samos

Nike from the Temple of Athena Nike

Laocoon and his sons

Nike of Samothrace

Etruscan sarcophagus

Colosseum

Roman Patrician with Busts of his Ancestors

Arch of Titus

Roman concrete

Miracle of Loaves and Fishes, Sant’Apollinare Nuovo

Christ as the Good Shepherd mosaic, Mausoleum of Galla Placidia

Early Christian basilicas

San Vitale

Empress Theodora and Her Attendants

Byzantine style
St. Michael’s, Hildesheim 
Or other questions that have been on previous tests.  

Analysis Questions

Could be on power & authority, new techniques, ties to political reasons, new ideals of the time – in other words, how are historical context and style reflected in a piece.  Some possibilities:  Ebbo Gospels, St. Michael’s (Hildesheim, Germany), Bayeaux Tapestry, Last Judgment tympanum by Gislebertus, Virgin of Paris, Archangel Michael, ivory (early 6th century A.D), Islamic mosque, etc.  
SLIDE IDENTIFICATION 

You will be shown a slide on part of the final and you must know the NAME of the piece, the MATERIAL (basalt, oil, fresco, etc.) it was made of, the type of art (Sculpture, Architecture, Painting, Mosaic), and the TIME PERIOD/CIVILIZATION (Hellenistic, Early Kingdom Egypt, Ancient Near East – must know breakdowns of Egyptian, Greek & Roman time periods) it was in.   Must state Egypt, Greece or Rome also on the test.  Bonus if you can identify the artist or architect.
1. Venus of Willendorf

2. Hall of the Bulls, Lascaux

3. Stonehenge

4. Standard of Ur

5. Bull-headed lyre

6. Victory Stele of Naram-Sin

7. Code of Hammurabi

8. Lamassu from the Citadel of Sargon II

9. Ishtar Gate

10. Palette of Narmer

11. Stepped Pryamid of Djoser (architect Imhotep)

12. Khafre

13. Seated Scribe

14. Akhenaton

15. Male lyre player
16. Kamares ware jar

17. Queen’s Megaron, Palace of Minos

18. Toreador Bull-Leaping Fresco

19. Octopus Vase (Marine Style)

20. Snake Goddess

21. Agamemnon’s Mask

22. Diplyon Amphora

23. Lady of Auxerre

24. Medusa (Gorgon), West Pediment, Temple of Artemis at Corfu

25. Dying Warrior

26. Kritios Boy

27. Riace Warrior 

28. Discus Thrower/Discobulus (Sculptor – Myron)

29. Parthenon (Architect – Iktinos & Kallikrates)

30. Porch of the Maidens, Erechtheion

31. Funerary Stele of Hegeso

32. Apoxyomenos (Scraper)

33. Battle of Issus (Alexander Mosaic)

34. Gigantomachy frieze, Athena Battling Alkyoneos, Altar of Zeus

35. Nike of Samothrace

36. Venus de Milo 

37. Seated Boxer

38. Laocoon and his sons

39. Stupa at Sanchi

40. Qin Terracotta Warriors
41. Etruscan Temple Model

42. Apulu (Etruscan)

43. Reclining couple sarcophagus

44. Banqueters & Musicians, Tomb of the Leopards

45. Capitoline Wolf

46. Chimera of Arezzo

47. Atrium House of the Silver Wedding

48. Dionysiac Mystery Frieze (Villa of the Mysteries)

49. Gardenscape, Villa of Livia

50. 4th Style Wall Paintings, Ision Room, House of the Vetti

51. Republican Rome Portrait of a Husband  & Wife Wall Painting

52. Still Life with Peaches

53. Ara Pacis Augustae 
54. Procession of the Imperial Family (Ara Pacis)
55. Pont du Gard

56. Colosseum

57. Arch of Titus 
58. Spoils from the Temple in Jerusaleum (Arch of Titus
59. Trajan’s Column

60. Pantheon exterior & interior

61. Equestrian Statue of Marcus Aurelius

62. Portraits of the Four Tetrachs, Saint Mark’s

63. Arch of Constantine

64. Hadrian’s Villa, Tivoli, Canopus & Serapeum

65. The Good Shepherd (Story of Jonah & Orants), catacomb of 
Sts. Peter & Marcellinus

66. Mausoleum of Galla Placidia & the Christ as the Good Shepherd mosaic

67. Miracle of the Loaves & Fishes, Sant’Apollinare Nuovo, Ravenna

68. Vienna Genesis

69. Hagia Sophia & the interior (architect - Anthemius of Tralles &Isidorus of Miletus)

70. Church of San Vitale, Christ between two angels 
71. Justinian, Bishop Maximianujs, & Attendents 
72. Empress Theodora & her Attendants

73. S. Apollinare Classe, Ravenna – interior mosaics
74. Virgin (Theotokos) & Child between Saints Theodore & George (Monastery of St. Catherine)
75. St. Mark’s Basilica

76. David Composing the Psalms – Paris Psalter

77. Vladimir Virgin – Virgin (Theotokos) & Child

78. Three Angels (Old Testament Trinity), Andrei Rublyev

79. Dome of the Rock mosque
80. Great Mosque, Samarra, Iraq (Malwiya Minaret)

81. Taj Mahal

82. Carpet from funerary mosque – Maqsud of Kashan
83. Mihrab from the Madrasa Imami, Isfahan, Iran.  
84. Cross and carpet page, Lindisfarne Gospels
85. Lindisfarne Gospels – Saint Matthew
86. Equestrian statue of Charlemagne 
87. Saint Matthew, Coronation Gospels (Gospel Book of Charlemagne)
88. Saint Matthew, Ebbo Gospels, Gospel Book of Otto III
89. Sutton Hoo purse cover 
90. Saint-Lazare – Last Judgment tympanum & weighing of the souls 
91. Morgan Madonna 
92. Eadwine Psalter
93. Pisa cathedral
94. Bayeaux Tapestry
95. Reims Cathedral 
96. Sainte-Chapelle, Paris

97. Virgin & Child (Virgin of Paris), Notre-Dame, Paris
98. Saint-Maclou, Rouen, France 
99. House of Jacques Coeuer

100. Chapel of Henry VII, Westminster Abbey, London, England 
101. Ekkehard & Uta,  Naumburg Cathedral
102. Virgin with the Dead Christ (Rottgen Pieta) 
103. Saint-Denis, France – ambulatory/radiating chapel 

104. Chartres Cathedral 
105. Annunciation & Visitation jamb statues, Reims Cathedral 
A.P. ART HISTORY

STYLISTIC CHARACTERISTICS SUMMARY

You will need to know THREE stylistic characteristics AND the approximate time period (dates) from each “style” period we have discussed so far.  This will all be from memory – there will be NO matching in this section.  

PREHISTORY (to 2300 BCE) 
· Primitive

· Twisted perspective (composite view)

· Cave paintings, sculpture 

· Fertility Objects

· Post & Lintel

ANCIENT NEAR EAST (3500 BCE – 330 BCE)
· Registers

· Cylindrical figures – simple geometric shapes 

· Large almond shaped eyes

· Heraldic Composition 

· Twisted Perspective

· Hierarchy of Scale 

· Ziggurat 

· Elongated

· Mud Brick Construction

EGYPT  (3500 BCE to 1070 BCE)
· need to know  periodization
· Predynastic  

· Old Kingdom

· Middle Kingdom

· New Kingdom 

· Canon of Proportions  18/19 grid system or 1:8

· Kohl on Eyes 

· Kilt like skirt

· Frontality 

· Rigidity – no leg separation
· Hierarchy of Scale 
· Architecture – colonnades 

· Capitals are lotus blossoms, etc.  

· Amarna Period

· Elongated bodies 

· Curvilinear lines

· Large bellies

· Naturalism 

· Emotion 

· Skinny nose, neck, arms

AEGEAN – regionalism   (3000 – 1200 BCE) 
· Cycladic 

· Plank like (flat)

· Long elongated nose, neck, arms 

· Abstract 

· Minoan  (think seafaring & fun)

· Nature – landscape becomes decorative element

· Stylized shapes – elongated, thin

· Curvilinear, abstract 

· Playful 

· Dry Fresco 

· Mycenaean  (think warfaring)

· Tholos tombs 

· Gold 

· War themes 

· Repousse 

GREECE – note time periods   (900 BCE – 30 BCE)  
· Geometric Period

· Orientalizing

· Sculpture – cylindrical
· Aegean Style - Triangular torso 

· Combined with Egyptian style 

· Mixed with Greek – vase painting & long braided hair

GREEK CONTINUED

· Archaic 

· Ionic & Doric Columns 

· Sculpture – 
· Nude men, clothed women
· Men – separation between legs
· Archaic smile

· Frontal – including head position 
· long hair with geometric shapes 
· youthful
· Some muscles  

· Classical

· Sculpture: 

· Idealized body
· Contrapposto – weight shift (relaxed)
· Chiastic – twisting cross balance 
· Slight head tilt 
· 1:7 proportion

· Youthful 

· Drapery allows muscles to show through

· Expressionless (staring)

· Nude  

· Painting 
· wispy nature 
· Hellenistic

· Intense emotionalism

· All muscles straining 

· Naturalistic – now portrays age 

· Movement 
· Dramatic 
· Idealized still (but moving away from)

· Diagonal lines
· All 

· Temples – 

· Peristyle (external colonnade on all 4 sides) so can enter from all 4 sides.   

· Peripteral (single) colonnade,  

· Use of marble 

· Subjects:  mythology – on pediment and frieze

· Red & Black Attic Vases

ETRUSCAN 700 BCE – 489 BCE 
· Terracotta 

· Granulation
· Sculpture – relaxed, naturalistic figures
ROMAN – must know individual time periods (753 BCE – 337 CE) 
· AKA classical style  

· Republic  

· Verism AKA superrealism

· Sculpture – busts 

· Wall painting styles–  (think Pompeii)

· Painted frame on wall
· illusionism (depth)

· Atmospheric perspective 

· Representation of natural world 

· Engaged columns

· Arch 

· Early Empire

· architecture:  technologically advanced, but conservative in design – aqueducts, Colosseum, Triumphal Arches, etc.  

· combination of Doric, Ionic, Corinthian orders

· sculpture shows power and authority

· rusticated masonry

· concrete 

ROMAN – continued 

· High Empire – this is when the Pantheon was made

· Basilica plans – aisles, nave, apse 

· Clerestory windows 
· Arch, vault, dome 

· combination of Greek architecture &architecture that breaks the rules 

· Black & white tile mosaics 
· concrete
· Late Empire 

· Late Antique Style 

·  Figures non-naturalistic, more abstract 

· One frontal figure with flanking figures 

· artists lost interest in representing natural world, emphasizing instead symbolic or general qualities of their subjects, expressing them in simplified, geometric forms

· rigid formality
· All

· Architecture – big – concrete
· Busts 

· Copied Greek classical

· Subjects:  mythology, gods, battles, emperors 
· Bronze 

· Lost wax casting 
· Temples – enter from one side 
EARLY CHRISTIAN aka Late Antiquity  (3rd c. CE – 526 CE)
· Combines Classical naturalism & late antique abstraction 

· Biblical scenes & funerary

· Nimbus & halo

· orant & seated philosopher 

· Basilica-like churches:  plain exterior, east/west orientation,    cruciform, apse, clerestory windows, timber roof, central plan
· Rich interior:  Mosaics

· shallow picture plane

· thin frontal figures

· Christ changing from beardless youth to bearded mature adult.  

· Illuminated manuscript:  text & image, silver lettering, continuous narration

BYZANTINE (527 CE – 1453 CE) 
· Iconography – Pantocrator/Theotokos

· Gold backgrounds – so it does not relate to a time or a place

· Figures seem to float in space

· Figures: frontal, elongated noses, large staring eyes, almond shaped faces, solemn expressions, 

· Figures tall & slim, flattened, 2-D bodies placed side by side, isocephalically

· Halo behind head 

· No perspective:  flat, 2-D, compressed space

· Mandorla
· Tessarae mosaics (not painted)  
· Architecture:  Central plan, ambulatory, apse, domes

· Small sculpture – i.e., illuminated book covers in ivory, gold, silver, jewels
ISLAMIC  (661 – 1924)
· Calligraphy

· Arabesques 

· No representation of humans in sacred art

· Monumental architecture  - horseshoe arches 

· tilework 

MEDIEVAL  - regionalism (5th c. CE – 1024 CE) 
· Vikings (AKA  Germanic):  zoomorphic, cloisonné, interlace,    geometric, organic, abstract, decorative

·  Hiberno-Saxon – mix of Christian & Germanic - ornamentalized vegetation  interlace, zoomorphic, illuminated manuscripts, figures: flat, outlined, linear
·  Carolingian – mix of Christian, Germanic, and classical features – energetic, westwork modular, small sculpture:  book covers, reliquaries
·  Ottonian – revived monumental sculpture & architecture – alternate support system, tribune, bays, St, Michael’s, Hildesheim (modular), westwork, arcade, blank walls, paintings:  flat, outlined
·  Illuminated manuscripts

·  Christian New Testament images 

ROMANESQUE  - regionalism (Western Europe
1050-1200

·   Architecture 
·   Carved portals, tympanum
·   Theme: Christ as judge  

·   Otherwise Like Byzantine – plain on the outside

· Modular 

· verticality, ceilings different 
· round arch & stone barrel and groin vaults 
· walls thick & solid
· compound piers

· stone – no concrete

· historiated capitals 

· acoustics important 
· Resurgence of monumental stone sculpture 

· Northern Romanesque (French, part of Spain)

· Wooden roofs, groin vaults on aisles,  carved capitals

· Clerestory windows in tribune

· Later in period – sexpartite combined with vault in nave 
· German Romanesque – 
· Uses stone, less ornate, twin towers, groin vaults in aisles and nave

· Clerestory windows in nave

· Alternate support system
·   Italian

· timber roofs with rib vaulting
· low buildings,  
· arcades, blind arches, arcuated panels
· marble incrustation  
· alternate support system
· separate baptistery, campanile, and cathedral
· England
· Ribbed groin vault forms double XX between arches
· Alternating piers,, columns are decorated 
· Not modular
· Long & slender 
GOTHIC – regionalism  (1140-1500)

· ARCHITECTURE 

·    pointed arches

·    rose windows, stained glass windows 

·    jamb statues

·    Deep porches in front of doorways

·    Verticality- higher & higher

·    Flying buttress 

·    Ribbed groin vault 

·    Tracery 

·    Gargoyle  

·    Quatrefoil , Trefoil 

·    3 Recessed portals 
·    Theme:  Christ as forgiving, loving God
·    Virgin Mary – central role in sculpture

· French High Gothic  (changes)  

· Sculpture:

·      projects form column more -  closer to freestanding

·      personality revealed in faces  

·      humanization of religious figures

·      column does not dictate pose – bodies turn

·      classical influence increases to include contrapposto

· Architecture

·      rectangular nave bays

·      unified interior

·      4-part rib vault

·      flying buttresses refined to hold more weight

·      amount of  window surface increasing

·      Rayonnant style (courtly) 
·      Flamboyant style
· English Gothic

· Same:

· 3-story elevation
· 4-part rib vaults

· pointed arches
· compound piers

· tracery

· Different:  

· Pier colonnettes stop at springing 

· horizontality vs. verticality

· Westworks wider than nave & aisles

· Flying buttress a prop,  not integral structurally

· wide and squat façade

· long rectilinear plan
· German Gothic

· Same:

· pointed arch

· verticality 

· lancet windows

· Different:

· Hall churches

· no flying buttresses
· Italian Gothic
· Same:

· Pointed Arches

· Differences

· Diversity 

· Nave is wide in relation to the height

· Debate – Gothic or not?
PROTO-RENAISSANCE – regionalism  1200 to 1400 (a time of change)

· Italo-Byzantine (mix of classical and Gothic features)

· 3-D figures – have volume 

· Structural innovation - Creates Pictorial illusion 
· Painted on wood panels 

· Humanization of religious subject matters 

· International Style 

